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Practical Method for Beginners on the Pianoforte. 



Right Hand. 
- Left Hand. 






First Lessons 

in learning- the Notes. 



C. CZERNT. Op. 599. 
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^ *) It is also well to practice the first 18 Exercises transposed a semitone higher and a semitone lower, retain - 
ing the original fingering . 



Printed in the TJ.S. A. 



*i 


s 


5 


4 


3 

I — ° — 




1 






2, 


3 


4 


2, 


3 


5 


i 


(fr\ 1 1 & tz 

5 


4 


3 


2 


1 


2 




1 


2 


S 


3 


— e — - 

5 


fiU ">' _ 












& 


(a 




«J 




l> 











w 



4 2 3 1, 4 2, 




1 2 


3 


1 3 


3 

■e- 


4 3 

.2 a 




2 


1 


) 3 1 


5 1 


3 1 


B 1 


4 1 


4 1 
6 


S 1 


3 

1 Q U 






i 


S 


4 

f r * 2 


1 


•ff 


4 


[ 

■ 21 


^ 


f X I 


3 




8 . 

r 


3 « 

r 


* 2 * 2 


13 1 


-f- 


2 


i 


2 4 


1 


2 


3 


5 




3 2 






3 


3 


1 2 


5 


¥ 


IT, 


— rJ 














i g. 












-O- 



6. 



-fl. 1, 2 3 



5 S 



mm^m§ 



. * . S ,2 






£1 



jjii ' J ^4 4% ' j J ^ ' J J ' 5 



# 3 T* 2 



TS 



2 1 2 r» 

P if , Q 



# 



M§ 



« S • 3 3 S * 2 i o 

fffr ,rfrf |ffff rfj 



ijj ' jjjj ' jjjj fpri 



XT 



„ 4 8 4 

2 I • i* i* 



M 



3 , i 2 

- » « * 1 2 






M 






i; 



#* 2 

iii 



^ 



^ 



^ 



i^ 



m 



WW 



* 



& 



E§E 



§ |» 1 8 



» l» 



s 



s= 



«= 



=§= 



8. 



jjljj I jj^i-ij^Uj^ljj I jj ^ 



1 ! p? .' ! F ! ,t 8 I ' ,. 3 * 



^^ 



^ 



S 



8 2 1 8 i % p * 2 1 3 2 



^ 



^^ 



ffi 



9. 



^ 



1= 



IF 



IF 



W 



W 



Vf 



5= 

XT 



^r 



4 
2 
1 



1 
"O- 



#* 



Si 



S 5 
4 4 
8 8 



S 



PP 



££ 



10. 



2 2 

5 8 



1 1 

3 2 
5 5 



w 



tw ± ^^ z± ^ 



g=g: 



1= 



^ 



*# 



"^ 



Five-finger Exercises 

with quiet Hand. 
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*) Be careful to hold the first note of tie measure, in the left hand, and to play the last staccato. 
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♦> Cpmpare Remark to N<? 13 
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Exercises 

within the Compass of an Octave, on white Keys only. 
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Exercises 

exceeding- the Compass of an Octave) but only on white Keys. 
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Exercises 

for the Bass-Clef. 



17 



nn 



WP 



pp 



^ 



ff# 



ff 



3= 



32.« 



"4 a * a » i » 8, i l 4 a i 3 5 4 .a #■ 3 a 1 a 

^,j r r r |JrrJ l jJ^ li Jfr | JrrrNrf r fe 



^ 



stacc.il basso. 



m 






SE 



*-f-ff- 



£&£ 



4 3 4 3 

a 1 a i 



i 



~yry 
* f a a i * "# ' 



4 « 4 5 



f Tf p' 



«= 



3, t a 3, 



5 * ° 5 s 



_- ^1 , _ 



^ 





5 4 



mwf i ppm i mf 






3 5 A 3 5 



3 | i a 4 



£ 



35.< 



i** * ^* if ^* i* at* »* ^ii i >i ii vn i * 





8 






4 


~ 




5 


1 *!* 


3 
1 


4. ? 


5 




4 . g 




s 

3 


3 3 * 
7 1 3 


4 
1 




















> 












O" ' =:::: 


^fc 


:" , j J ' J J 
























j J — -j J- 




3 13 1 






1 




S 1 


3 i 8 i 


4 i i i 


i 


: i 3 


« 
i 


1 — 


3 i 3 i 






13 1 


5 



Exercises 

■with Sharps and Flats. 
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Exercises 

in other easy Keys. 
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Exercises 

with Rests and other Sig-ns. 



Allegro moderato 
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Allegro. 




3 






4 * 






, Oil .. lff : 




4 


%-» 






2 


r jg; - — ^ 


iY&i 't s + P~ 


1 


3 

• 


2 


f 


y 4 


• 


•- 


£«. 


c 


5 


-f^^^l 


5 






nT 




















* »* 






1 1 T 1 — m-Hhz 


ZM~+ 


L-L l 


tit*— 



f^n 


3 
1 








5 




















3^~" 

2 






4 

M 


5 
3 

P ' 


4^ 
2 














p 




3 










fcVtti 


8-8- 


4 


•— | 


• 


8 


^Fn 


4 


• 1*" 




c 


2 3 


— : 


* f 


0- 




S: 






























■Mi 


— 






















a t r "r 

v l " I I 'i a a '. 



r J J if ^-^ 

« 3 8 Ti 5 g * 



3 3 5 




Andante. 



~ 54. 



















«<t 5 ■> 








Oaf"" 


'f 




e 


-v * 


a 


•- 


* i -*££f 




•• 


i 3 


f'f 


» . 




i 

f> 














# 


^f # 










i 


tvft 


f^ 


r 


tA 


m. 


s 


ft 


t=j 






c 


p— f— 


H 


5 — £ — 




3 

■ 25 















































Allegro. 



2 3 8^ 




Five. 



30 



Exercises 

for the Attainment of Freedom and Agility. 
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*> Also practice a semitone higher, with tile same fingering- 

**)Also transpose a semitone lower. 
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+) Also a semitone lower. 
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*) May also be practiced a semitone higher and lower. 
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Melodic Exercises 

with and without Embellishments. 
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Allegretto airUng-herese. 
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v Also transpose a semitone higher and lower. 




V Also transpose into Ftt, retaining the original finserinff 
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Allegro al galop, 
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Allegretto vivace. 
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1 Also transpose a semitone higher' and lower. 
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Allegretto vivace. 




